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News from the node 

 

The most exciting announcement for this newsletter is the launch of The Australian Journal of Ecosystem 

and Cultural Ecology. Congratulations to CA Cranston, Barbara Hollaway and Lorraine Shannon for all their 

hard work in getting the journal off the ground. It’s a great read, and a fantastic new outlet for ASLEC 

members to publish in and enjoy. 

 

Over the past few months ASLEC-ANZ members have been busy winning awards and generating 

publications. Our postgrad rep, Jesse Blackadder, was awarded the 2011-12 Antarctic Arts Fellowship taking 

her on a round trip voyage to Davis Station. You can catch up on Jesse’s adventures on her blog at 

www.jesseblackadder.me. Geoff Berry from NZ was awarded a post-doctoral fellowship to research utopian 

thinking from an ecocritical perspective at the Ralahine Centre at the University of Limerick in Ireland.  

 

Deborah Bird Rose and Thom Van Dooren produced a special issue of Australian Humanities Review entitled 

‘Unloved Others: Death of the Disregarded in the Time of Extinctions’ 

http://www.australianhumanitiesreview.org/ that also includes a contribution from Kate Rigby. As well Kate 

has recently published a paper on ‘Imagining Catastrophe: Utopia and Dystopia in a Warming World’ in 

Arena Journal, No. 35-36. 

 

Sadly, Deborah Rose has had to resign as Australian Vice President. She will be sorely missed and we wish 

her well with her other activities. 

 

The ASLEC-ANZ AGM is forthcoming on the 16
th

 December. With the committee scattered widely (our NZ 

Vice Pres is currently touring South America and our Aus VP on a research trip to Hawaii) it’s been 

challenging to get everyone together and we’re hoping that a virtual meeting on Skype will make the AGM 

accessible to all.  

 

Since the last newsletter Newcastle has been hit by chemical leaks from the Orica plant in Stockton. In the 

past few months there have been three pollution incidents involving the release of hexavalent chromium 

into the atmosphere, arsenic into the Hunter River and ammonia gas that put two men working on the 

opposite bank of the river in hospital. These events have led to significant disquiet regarding the failure to 

inform the community of the leaks, the hands-off approach of the state government, and failure of 

regulatory mechanisms. Many locals are now calling for the Orica plant, which is located close to residential 

communities, to be permanently closed.. At the same time, we’re having to contend with a proposed new 

coal dump and loader located next to residential areas already affected by the expanding coal industry.  

 

 
    Carrington coal loader 
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               Coal trains at Tighes Hill 

 

On a brighter note I’ve been enjoying some interesting human-animal engagement in my non-academic 

reading. These books include Lyanda Lynn Haupt’s delightful book Crow Planet: Essential Wisdom from the 

Urban Wilderness, Alice Walker’s The Chicken Chronicles, Gregory Day’s The Patron Saint of Eels, and 

Elisabeth Tova Bailey’s The Sound of a Wild Snail Eating.  

 

The ERA (Excellence in Research for Australia) process mark 2 is now underway. The journal rankings are 

gone, and have been replaced by ‘a refined journal indicator’ not based on prescriptive ranks. The eligible 

journal list remains basically the same as for the 2010 ERA process. So overall, there’s still not much visibility 

for new and interdisciplinary fields of study. 

 

In November I attended the Knowledge/Culture /Social Change conference at UWS, Parramatta. There were 

a number of sessions I attended exploring culture and environment, including sessions on ‘lively materiality’, 

affect and distributed agency, encounters with cane toads, nature and the posthumanities, postcolonial 

ecologies, and a growing interest in the concept of the Anthropocene and what it might mean from a 

humanities perspective. Keynote presenters included Nikolas Rose raising the challenge of biology for the 

human sciences, Bruno Latour was beamed in to talk on ‘Social Theory, Tarde and the Web’. Ethnographer 

Penny Harvey was able to give a fascinating paper on what looked on the surface to be an unexciting topic – 

the knowledge practices of road engineers working in Peru, and Dipesh Chakrabarty talked about the 

changing figure of the human with the advent of climate change.  

 

Finally, seasons greeting to all as we head towards the holiday period. 

 

Lesley Instone 
President 
ASLEC-ANZ President 
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Vice President’s Report, New Zealand 
 

 

Kia ora koutou, 

 

2011 will stand out for New Zealand as the year of the Christchurch 

earthquakes and aftershocks that have done so much damage, yet 

so many citizens created strong and forward-looking concepts for 

sustainable city living there and worked towards healing on many 

levels.  

 

Right now I am in Panama for a family wedding. I have spent a 

couple of nights in relatively (for Panama) frigid conditions in the 

cloud forest near the Costa Rican Border, at Parque International de 

la Amistad, one of the few trans-national national parks. I liken the 

forest to NZ bush on steroids; there is a flourishing understory, and 

moss-covered trees, their foliage reminiscent of NZ podocarps. The 

bush has evolved to cope with some predation from animals and 

has better plant succession, than NZ bush. In 2011 NZ's 

Parliamentary Commissioner for the Environment 

found (http://goo.gl/uH32Z) many stands of NZ bush were dying on 

their feet, with very little succession due to predatory pests.  The 

biggest threats I read about in the cloudforests of Panama include 

illegal logging and large hydroelectric dams. With the capital's 

skyline transformed in only a decade to a phalanx of skyscrapers, 

the hunger for electricity seems insatiable; indigenous Ngobe 

people have seen the effects of that hunger (http://goo.gl/xHaek).  

 

I want again to extend my congratulations again to NZ members 

Dinah Hawken, Keith Westwater and David Young who have all had 

books published in 2011, to Hilary Elfick who continues to build on 

her work An Ordinary Storm and to new member Pat White, who 

spoke at the Watermark Literary Muster this year. And thank you 

Neale Macdonald for pulling each issue together.  

  

 I wish all ASLEC-ANZ members a very happy Christmas and restful 

season. For 2012 I will be based in North Queensland with my 

family, but will keep in touch via email and intend to remain active 

with ASLEC-ANZ.  

 

Charles Dawson 
ASLEC-ANZ Vice President 
New Zealand 
 
 
 
 
 

 

 

 

 

 

Australasian Journal of 

Ecocriticism  and 

Cultural Ecology (AJE) 

 

 

 

The Editorial team is pleased 

to announce the publication 

of ASLEC-ANZ's inaugural, 

peer-reviewed, online 

journal,  AJE: the 

Australasian Journal of 

Ecocriticism and Cultural 

Ecology, published through 

the National Library of 

Australia (ISSN  1839-

843X). Members will be 

informed as new 

submissions are added. 

Members are invited to 

submit articles (log in as 

'Author'), or join as part of 

the AJE team as 'Reviewer'. 

 

 

http://www.nla.gov.au
/openpublish/index.p

hp/aslec-anz 
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MEMBER PUBLICATIONS 

 

 

 

 

Valence: Considering War through  

Poetry and Theory 

Susan Hawthorne 

 

 

peace is a mirage a vision at the 

edge of thought cities stagnate and 

are separated from the people 

countries are divided like pieces of 

cake 

 
 

In this remarkable annotated poem, Susan Hawthorne commits to words the horrors of war that 
have been left unspoken. She shatters the conspiracy of silence and dares to draw links between  
militarism, fundamentalism and the sex industry. She rails against the violence of war and 
contemplates the link between place and the history of war that is infused into the earth. With a 
fresh examination of her surroundings, she considers the endless cycle of war that survives on the 
persistence of hope—hope of an end to war, hope of an end to suffering. This is a hope that Susan 
Hawthorne does not ultimately share, but her courage in telling the truth about war through her 
poetry is a gift for readers.  

This is a powerful discourse between imaginative, metaphoric poetry that rides beyond narrative, 
and clear, direct, unflinching prose to reinvigorate our awareness and inspire imagination. And it is 
that very creativity which blockades the destructiveness of war, allowing the fertile shoots of new 
beginnings, new ways of thinking.  
 
Says fellow poet and author Robyn Rowland, “Valence: Considering War through Poetry and Theory 
is a powerful rage against the brutality and greed of war; against the particular suffering of women 
in war; against our indifference but more importantly, our sense of powerlessness in the face  
of wars most of us neither support nor would ever instigate. Susan Hawthorne’s primary 
companion to this rage is her grief.  

Here is a poet of moral conscience, in the fine tradition of Adrienne Rich, a poet writing across 
boundaries; striving with each form to elucidate, illuminate, change.”  

Valence is available through Spinifex Press:  
http://www.spinifexpress.com.au/Bookstore/book/id=226/ 

 
Susan Hawthorne is a poet, publisher and academic. Her book, Earth’s Breath, was  
shortlisted for the 2010 Judith Wright Poetry Award. She is Adjunct Professor in the  
Writing Program at James Cook University and the author of books of poetry, fiction and 
non-fiction, including co-editing (with Bronwyn Winter) the classic anthology, September 11, 
2001: Feminist perspectives. Her latest collection of poetry is Cow. 
 

 

 

 



BOOK REVIEW 

 

 

 

Coast.  By David Carnegie Young.  

Reviewed by Catherine Knight 

‘Love caught on a river beach in an 

ancestral undertow’ 

When asked to review the novel Coast 

I felt a mix of anticipation and 

trepidation. Anticipation, because I am 

already familiar with Young’s writing 

on the environment; trepidation, 

because I have not read a work of 

fiction for a while. As it turns out, the 

novel is rich in themes of universal 

interest (parent-child relationships, 

belonging, identity, ancestry), and of 

particular interest to me (such as 

human interactions and connections 

with the natural environment).  

Coast is about three generations of 

men, their relationships with each 

other, and the wild Rangitikei coast. 

The narrative is based largely in the 

Rangitikei in the township of Marton, 

and the small beach settlement of 

Koitiata, on the west coast south of 

Wanganui. But it also makes 

occasional forays to northeast 

Scotland. The novel spans from 

around the turn of the 20
th

 century 

through to the present day. 

Some reviewers see Coast as a novel 

about inter-generational tensions, 

particularly between father (Doug) and 

son (Alan). While this is true, the sense I 

had was that the root of tension between 

father and son was more subtle and 

complex than ‘inter-generational conflict’. 

Rather, these tensions are more to do 

with individual personalities, values and 

aspirations, and in this respect, parents 

and children are no different. What is 

different is the exacerbated tension and 

conflict in parent-child relationships, 

where tolerance is often less evident 

there than between individuals with no 

blood ties

 

 
Koitiata beachscape.  

Photo courtesy of Paul L Marcroft. Not to be reproduced without the photographer's permission. 
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And so it continues over three generations: Hector emigrates from Scotland in 1905. 

He has mixed feelings – on the one hand, he feels a responsibility to support his 

parents; he also feels guilt as he contemplates leaving them. But on the other hand, 

his aspirations lie elsewhere. As an independent thinker he feels neither accepted 

nor understood by his father. He migrates to New Zealand, establishes a home in 

Rangitikei, where he settles with his wife and two New Zealand-born sons. Hector’s 

elder son Doug is a tough, emotionally reticent character, who does not give praise 

lightly. His son (Hector’s grandson), Alan, on the other hand, is an inquisitive, 

independent loner who simultaneously seeks his father’s acceptance yet overtly 

rejects his father’s parochialism.  

 

Street scene in Marton. Taken by Edward George Child circa 1900. Alexander Turnbull Library, 

Wellington, New Zealand ref. ID 1/1-011002-G (not to be reproduced without permission). 

Ancestry is an important theme throughout, but it is more than ancestry that links 

Alan and Hector, the grandfather he never met. Both possess a quiet intellectualism, 

strong inquiring minds, and a resistance to conformity – even if it means not being 

accepted fully by the very people from whom they most desire approval and 

acceptance. 

As the title suggests, however, Coast is not just about inter-human relationships, it is 

also about human relationships with the natural environment. Young is best known 

for his writing on New Zealand's environmental and conservation history, and 

especially, his works exploring historical human interactions with rivers. 

Unsurprisingly, it is perhaps his descriptions of the Turakina River and estuary that 

are the most vivid and potent. They reveal his deep understanding of how rivers 

work, how they interact with the rest of the landscape – and what they mean to 
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people. For example, describing the native timber which would arrive on the beach, 

coveted by locals as firewood, Young writes: ‘The beach was never short of 

driftwood because of the river's raid on the back country’ (20); some of which 

‘arrived in the form of lost fence posts, wires attached’ (43). And of the river's 

perpetual dynamism (itself a metaphor for life): ‘The river mouth still hauls itself for 

miles up and down the coast, as if it never can decide – an equivocation upon which 

the wildfowl flourish (254). A flooded river is also employed to describe the difficulty 

of transitioning to adulthood (77). 

In an interview about Coast, Young talks about how his love of words led to his 

desire to give some now largely obsolete words new life through the novel. And 

indeed, the earlier chapters in particular are replete with words that had me 

scurrying to the dictionary, words like ‘bothie’ (a hut); ‘footling’ (trifling); ‘gloaming’ 

(twilight); ‘rouseabout’ (odd-jobs man); ‘papa country’ (mudstone country, 

characteristic of much of the North Island), to name just a few. 

I have only a few gripes. One is that in places the dialogue seems too polished and 

cerebral to ring true in the case of some of Alan’s conversations. A second is that 

when, in the last chapter, the acceptance and understanding that Alan has been 

seeking from his father throughout his life finally eventuates (in the twilight years of 

the latter’s life), the reader is not allowed to deduce the significance of this through 

the interactions of the characters, but is told directly (through Alan’s voice) how 

significant it is. This approach detracted from my ability to interpret and process 

events on my own terms – though of course, readers’ experiences differ. A final, but 

trifling (or ‘footling’) complaint is that the copy-editor must have been running low 

on coffee: a number of typos appear in the final chapters of what is otherwise a 

largely typo-free work. 

But these matters are outweighed by the novel’s strengths, of which three stand out. 

The first is the honesty with which Young presents the male psyche and the father-

son relationship, and the insights available (particularly to this female reader). The 

second is the unique way in which Young describes landscapes and especially 

waterscapes, and the special relationships people forge with them. The third is the 

novel’s contribution to our understanding of the more mundane aspects of New 

Zealand’s social history, such as Young’s use of the New Zealand—especially male—

vernacular; aspects of every-day New Zealand culture (such as white-baiting, drift-

wood collecting, and home milk-deliveries); and of New Zealanders’ experiences of 

world events, such as the World Wars and the Great Depression.  

The landscapes, history, and often-fraught relationships between parent and child 

will resonate with many who read it. 

For more information about “Coast” and how to order a copy, go to David Young’s 

website:  http://www.davidyoungwriter.com/ 

Catherine Knight is an environmental history researcher and a Japanologist. She is 

currently working on an environmental history of the Manawatu region of New 

Zealand. Her previous work has explored the environmental history of both New 

Zealand and Japan. She also convenes a website exploring New Zealand’s 

environmental history: http://envirohistorynz.wordpress.com 
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CALL FOR SUBMISSIONS 

Following Two Ravens Press’ recent initiative to refocus its list on ‘eco-literature’ and writing 

that challenges and unpicks the status quo (see www.tworavenspress.com), and the 

announcement of our new magazine, EarthLines, 

(see http://earthlinesmagazine.wordpress.com) we are delighted to announce that, in 

November 2012, we will publish a volume of collected ecopoetry that addresses the complex 

relationship between people and the natural world. 

  

As we face the reality of climate change and the likelihood of irreversible damage to the 

biosphere, we are frequently called to alter our behaviour and lifestyles, to revisit our 

relationship with the environment and, somehow, to ‘reconnect with nature’. But what does 

reconnection mean, and, more importantly, what does it imply? And does literature, and 

specifically poetry, have any role to play in that reconnection? Is it ‘the song of the earth’ as 

has been claimed?  Can a poem help bridge the growing dissociation that pervades the 

relationships between contemporary humans and the natural world? Is poetry in itself a 

form of environmental action, or can it inspire action?  

  

In November 2012 Two Ravens Press will publish a volume of new poetry that addresses 

these questions. With an introduction by Dr David Borthwick (University of Glasgow) which 

questions the moods of estrangement, guilt and elegy which one finds in recent poetic 

responses to nature, the anthology will be the focus for a new wave of poetry that seeks to 

directly respond to the world in which we find ourselves, and that dramatises a growing 

hunger for a meaningful connection with the earth. 

  

We are now requesting submissions for this volume. 

  

 

If you would like to submit your work to our ecopoetry anthology, please email up to three 

poems that clearly fit the brief above to editors Sharon Blackie and David Knowles 

at info@tworavenspress.com. We will accept attachments in Microsoft Word format only. 

We will ONLY accept submissions by email. 

  

The deadline for submissions is March 31 2012. 

  

We are looking for new, previously unpublished poetry – unless it appears in a very recent or 

forthcoming collection (in which case please note that we have no budget for permissions 

fees, and inclusion in the anthology would need to be agreed in writing with the relevant 

publisher of the collection on that basis). 

  

All contributors to the anthology will receive a free copy of the published book. Royalties of 

8% RRP will be offered on sales of the book but we propose to donate those royalties on 

behalf of all contributors to the John Muir Trust, the UK’s leading wild land conservation 

charity. 

  

For any further information, please contact Sharon Blackie: info@tworavenspress.com. 

  

 Sharon Blackie BA (Hons), MA, PhD 

Director, Two Ravens Press Ltd. 

Taigh nam Fitheach 

26 Breanish, Uig 

Isle of Lewis HS2 9HB 

Tel 01851 672776 

http://www.tworavenspress.com 
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CALLS FOR PAPERS 

 

Composting Culture:  

Literature, Nature, Popular Culture, Science 
 

ASLE-UKI – the UK-Ireland branch of the Association for the Study of Literature and the 

Environment – invites proposals for its 2012 biennial conference. The conference will take place 

between Thursday 6 – Sunday 9 September, 2012 at the University of Worcester, supported by 

the university’s Institute of Humanities and Creative Arts.  

Recent work in ecocriticism largely recognises the complexity of ecological science and 

philosophy and its social and political dimensions. This has resulted in an increased emphasis on 

paradigms and perspectives that embrace that complexity: posthumanism; biosemiotics; 

discordance; consilience etc. Consequently, with regard to its objects of study, ecocriticism might 

increasingly be characterised as a multidisciplinary act of ecological intervention that has 

fermented an array of possible reference points – globalisation, science, neuroscience, spirituality 

etc – into an expanding range of cultural texts, stretching far beyond the literary canon of 

romantic nature writing that shaped ecocriticism in its early years.   

This conference will explore the extent to which correspondences between more complex 

ecological understanding and cultural forms might be evident, most particularly, in non-canonical 

texts, or previously unexplored linkages between theories and texts, or in the upcycling of 

established literary or cultural forms, movements, writers etc. Conceptualised by Jed Rasula as a 

process of composting where ‘interanimating tendencies’ converge into the possible emergence 

‘of newness, of the unpredicted’, this ‘nutritive sensibility’ has recently traversed cultural theory 

and practice: in Harriet Tarlo’s identification of a conjunction between experimental poetics and 

radical landscape poetry; in the ‘new nature writing’ of ‘Edgelands’ (Paul Farley and Michael 

Symmons Roberts), or places like Essex, which acknowledges the blurring of human-nonhuman, 

rural and urban; even in popular culture, for example in a recognition of technology’s perhaps 

paradoxical ability to inculcate both deep ecological awareness and a scientific sense of nature as 

process (as aspired to in Bjork’s recent Biophilia project). Keynote speakers will include: 

 

Thierry Bardini, Université de Montréal, author of Junkware, examining ‘junk’ in nature (DNA) and 

culture (science fiction) alike 

 

Jed Rasula, Helen S. Lanier Distinguished Professor at the University of Georgia, author of This 

Compost: Ecological Imperatives in American Poetry 

 

Molly Scott-Cato, University of Wales Institute, Cardiff, Green Party UK Speaker on Economics, 

author of Green Economics 

 

Along these lines, we now invite papers and proposals that can offer, most particularly, a focus on 

hitherto neglected or unexplored interconnections between authors, texts, genres, and cultural 

forms. These might relate, but are not restricted to, the following themes: 
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Recycling, composting, fermenting   Consilience: ecological science and cultural/ 

or junk as cultural tropes    literary texts 

 

‘New nature writing’     New perspectives on Romanticism 

 

Green media and popular culture   Ecopoetics/landscape poetry 

 

Posthumanism     Postcolonialism or globalisation 

 

Biosemiotics and Zoosemiotics   Biotechnology and ecotechnology 

 

Ecological discordance or complexity  ‘Edgelands’ 

 

The canon and ideas of cultural value, etc  Rhetoric, metaphor or narrative 

 

Environmental (in)justice    Nature, post-nature, ‘second nature’ 

 

Toxicity      ‘Social Ecologies of the Imagination’ 

 

 

Individual papers should be 20 minutes. Please send a title and 250 word abstract to David 

Arnold: d.arnold@worc.ac.uk and John Parham j.parham@worc.ac.uk by the deadline, 

Wednesday 29 February 2012. Further details – including registration costs and accommodation – 

will be circulated in the Spring. Our intention is to offer video conferencing, allowing for the 

participation of international delegates unable or reluctant to travel. 

 

The conference is to be located in the historic city of Worcester and accommodation will be 

reserved at one of the university’s two campuses. The university is in easy reach of diverse 

landscapes: the Geopark Way, which explores 700 million years of geological history; or the River 

Severn floodplain grasslands and rare meadows. Considering the interaction between human 

settlement and environment, one might take a walk on the Worcester and Birmingham canal; or 

 visit the Malvern Hills Area of Outstanding Natural Beauty with its rich acid grassland and grazing 

sites, views of the Welsh Marches, iron-age earthworks, commons, and ancient semi-natural 

woodlands; or the local ancient orchards maintained by volunteers. With this in mind, at least 

one half day excursion, with a choice of locations, will be included in the conference schedule. 

There will also be a conference dinner at The Fold, a local eco café and arts and design centre, 

and the focus for a range of activities relating to sustainable development. 
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“Nature and the Popular Imagination" 
Pepperdine University, Malibu, CA 

August 2012 
 

Proposal Deadline: 1 April, 2012 

 

The International Society for the Study of Religion, Nature and Culture 

http://www.religionandnature.com/society/ (ISSRNC) is pleased to announce its next conference 

in Malibu, California at Pepperdine University in August 2012.  The conference theme will be 

"Nature and the Popular Imagination."   

 

For generations, the interconnections between religion and nature have been expressed, 

promoted, and contested through the incubator of popular culture, including films produced in 

nearby Hollywood. As a global and symbolic center that reflects and invents nature/religion 

representations, Malibu and its environs provide a fantastic venue for critical reflection on the 

religion/nature nexus in the popular imagination. Along with keynote addresses and other 

scholarly sessions, a number of special events and excursions are in the works, including a scholar-

led tour of The Getty Villa in Malibu and opportunities to enjoy the beautiful and famous Malibu 

coast.  Some of these may be offered before or after the official conference period.  Affordable 

on-campus housing will be available to conference participants. 

 

We invite proposals about nature and religion in diverse expressions of popular culture, including 

films, television, comics, fiction, music, sports, graffiti, clothing, and festivals. As always, while we 

encourage proposals focused on the conference's theme, we welcome proposals from all 

areas (regional and historical) and from all disciplinary perspectives that explore the complex 

relationships between religious beliefs and practices (however defined and understood), cultural 

traditions and productions, and the earth's diverse ecological systems.  We encourage proposals 

that include theoretical frameworks and analyses, emphasize dialogue and discussion, promote 

collaborative research, and are unusual in terms of format and structure. 

 

Proposals for individual paper presentations, sessions, panels, and posters should be submitted 

directly to Sarah Pike at spike@csuchico.edu. It is not necessary to be an ISSRNC member to 

submit a proposal. Individual paper proposals should include, in a single, attached word or rich 

text document, the name and email of the presenter(s), title, a 250-300 word abstract, and a 

brief, 150 word biography (including highest degree earned and current institutional affiliation, if 

any). Proposals for entire sessions must include a title and abstract for the session as a whole as 

well as for each individual paper. Proposers should also provide information about ideal and 

acceptable lengths for proposed sessions, and whether any technology, such as data projectors, 

are desired. Most paper presentations will be scheduled at 15-20 minutes and a premium will be 

placed on discussion in all sessions. Proposals will be evaluated anonymously by the Scientific 

Committee, but conference directors will be aware of proposers' identities in order to select for 

diversity in terms of geographical area and career stage. Student proposals are particularly 

welcome. 

 

The deadline for proposals is 1 April 2012. 

 

For more information and updates, please go to: 

http://www.religionandnature.com/society/conferences.htm#malibu 
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CALL FOR PAPERS: 

  

The Cultural History of Climate Change 
 

Humanities Research Centre 

Australian National University 

27 – 28 August, 2012 

 
 

Historians since Herodotus have argued that climate shapes culture. We can no 

longer ignore the fact that culture also shapes climate. Today’s climate is increasingly 

an effect of the history of industrialisation. The climate of the coming centuries will 

be an effect of contemporary global society. Recognition of these interactions opens 

a significant new field to historical inquiry. It brings the economic, political and 

technological history of the carbon cycle together with cultural, aesthetic and 

literary reflections of climate, and links the emergence of ecological thinking to 

broader transformations in the organization of knowledge. 

 

Acknowledging that the climate is cultural compels us to rethink many existing forms 

of historical understanding. It challenges traditional notions of the historical period, 

of collective and individual agency, of the narrative forms of historiography, and of 

the basic distinction between natural and human history. It demands new ways of 

relating the existential and historical moments of human knowledge and action to 

the dimensions of geological and evolutionary time.  

 

The cultural history of climate change will be of central importance to social, cultural 

and political debates of the Twenty-First Century. To provide a first speculative 

survey of this field, the Humanities Research Centre will hold a special conference on 

this theme on 27 and 28 August, 2012, in Canberra, Australia.  

 

 

Proposals are invited for papers that either: 

• examine episodes, works or themes that fall within the cultural history of 

climate change; or  

• address the conceptual challenges posed to historical inquiry by 

anthropogenic climate change. 

 

Please submit proposals of up to 300 words to tom.ford@anu.edu.au by  

15 March 2012. 
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OTHER ITEMS OF INTEREST 

 

 

The 2012 Watermark Fellowship for an Emerging 

Nature Writer, under the mentorship of poet and 

former publisher Ian Templeman AM FAHA,  is 

announced by the Watermark Literary Society Inc.  

 

Electronic communication between fellow and 

mentor is augmented by one week of daily face-to-

face consultancy in the Camden Haven.  The Fellow 

is provided with travel to and from the Camden 

Haven as well as self-catering accommodation for 

three weeks, allowing two weeks’ writing time in 

addition to the week’s consultancy. 

 

The Fellow will return to participate as a guest in 

the October 2013 Watermark Literary Muster. 

 

 

Applications close on 2 April 2012 for a 

mutually acceptable period between June 

and August 2012. Full details and 

conditions are on the Watermark website:   

www.watermarkliterarysociety.asn.au 

 

 

 
 

 

 

 

 

 

The 2012 Eric Rolls Prize for Nature Writing is  

announced by the Watermark Literary Society Inc.   

Eric Rolls (1923 – 2007) was patron of the Society  

and remains Perpetual Patron.  He was a founding  

member of ASLE-ANZ.    

 

The Prize will be judged by Ian Templeman,  

Roger McDonald and Pamela Perry. 

The closing date for entries (max. 6000 words)  

will be 30 June 2012 with announcement on 1 October  

2012.  Full details on the Watermark website:    

www.watermarkliterarysociety.asn.au . 

 

 


